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collective change.
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group of female dancers sit in an intimate circle
Aunder a pavilion on the lush windward side of

O‘ahu, wooden spoons and metal pots and mixing
bowls in hand. As music rises from a set of speakers
nearby, the spoons and metal vessels become instruments,
adding percussion to the soundtrack as the dancers clang
them in time with the beat. The performance is the opening
piece for Edible Tales, a multimedia dance installation
whose subject matter—cultural heritage, social justice,
sustainability—is more akin to that of an activist group
than a performance company.
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Unlike conventional dance troupes that perform for entertainment, competition,

or sport, Dancers Unlimited sees dance as an invitation to explore one’s humanity.






For many dance troupes, the primary objective
is entertainment or competition, and all efforts are in
service to the final performance. “For us, it’s the other
way around,” says Keala Fung, a classically trained
dancer who joined the nonprofit Dancers Unlimited as
a performer and choreographer in 2010. “At DU, the
process is more important than the final product.”

At the Edible Tales event, which was held at Kualoa-
He‘eia Ecumenical Youth (KEY) Project in Kane‘ohe
in fall 2022, audience members weren’t just passive
viewers, they were co-creators: Attendees translated
the taste of local honey and noni juice into interpretive
movement, twisted newspaper scraps to prepare an imu,
decorated plates to hang on the branches of a noni tree,
and created music with bamboo sticks, accompanied
on the ipu by Hawaiian master instrument maker and
kumu hula “Uncle” Calvin Hoe.

Throughout its 14-year history, Dancers Unlimited’s
guiding principle has been what executive and co-
artistic director Linda Kuo describes as a “call and
response” with the community. When she started Dancers
Unlimited in 2009, it was intended as a youth program
to fill the void left by Furlough Fridays, a cost-cutting
initiative by the state that removed 17 teaching days from
the 2009 to 2010 school year at Hawai‘i’s public schools.
Thanks to local community centers, studios, and dancers
who donated their space, time, and talent, Dancers
Unlimited was able to offer free dance classes to students
left without schooling every other Friday.

When Furlough Fridays came to an end in 2011,
Dancers Unlimited had established a core group of
members, many of whom had returned home to Hawai‘i
after dancing professionally on the U.S. mainland. The
organization turned to fundraising to pay its dancers
and cover operating expenses, and within ten months

PALM

ZLDERT I —TICE>TSERDERBMIE TV —T A VXV R

B THD IRTOEHEARFED/ T4 —TVRICHIFSNTWD, DbfcL
EEDBAIFEBRATT 1 HEHET TV IINLIOY VY —T, 20105
SIEFREY Y —X -7 UZ Ty R (DU) /8T A =< —FiRAFETE U
TEMLTWBT T 5 77V EhIdEED, DUTRARED/ (T4 -V ZLD
HTOEANERINDATIL)

2022F M AFXAND YT AT =~AITA 7HFRZLRI—Z(KEY) DT
OV MNTRESNEIIT AL - 7=V TlE BB IR 21T Tl
BV IA9—DUEDELTEMZERD SN HTTEDIEEH D/ =
V21— ADONEEWEY Y AE U TRR LD R Z D T LDEERZ L
oD /ZORORICHZMZET AL —> 3> Uich I TEEI DEEE/\
TATVDEREDDBANTILTZD" TV AIINT1Y - R—ShickD
A TDHEDEE ST,

14FEQELEEBLTY V=X -FYUITY RHEHE L TELER
B ITIEITAT - TaLIY—EHAEMT ALY —2HIETDIVT U
ASAWDL DI 22T ED"HREEWNDS,20095F. I AS A" T7—
O—- 75147 =" OB WTELFELILBEOEADKEZIEDHZTOT T
LT =X FPUUITYRZERIR U 77 —A— 7347 —&Id/\7
1532009, 201 04F EEIC R HE UTcBUR T FHHIRD /2 [C AR DS
NEBT7THEBS SN RN AZ 2 =T VY —PRYIA ZFUTH
BB EREL TN VY — B0 hD0EMNF T IV —X -7y
UIFy REREORVRBERERICFESLEICERDOT VAL YAV &R
HIBIENTE,

201 77—0— 774 T =D RILSNBEICTEVIL—T DR A
VIN—EEE>TE I ELUE KEARLTTODY v —E U TCER LIS

ENTACR>TCEIY v — T ofce S —X-TYIITYRIET Y

ARTS
Dancers Unlimited







PALM

of hosting its first free youth class, Dancers Unlimited
was performing at Expo 2010, a major world’s fair in
Shanghai, China.

Now based in both Honolulu and New York City,
Dancers Unlimited has retained its grassroots feel,
focusing on effecting change through individual action
and self-discovery. In 2017, in response to anti-immigrant
rhetoric surrounding the Mexico-U.S. border crisis, the
company launched an ongoing project designed to foster
dialogues around immigration—inviting immigrant
choreographers and dancers to share their stories,
hosting collaborative choreography sessions, and staging
dance installations in response to dancers’ learnings,
personal reflection, and research. In 2019, in light of
renewed public protest against construction of the Thirty
Meter Telescope on Mauna Kea, Dancers Unlimited
turned its attention to Indigenous rights and traveled
to Hawai Island to join the front lines of the Ku Kia‘i
Mauna (Guardians of the Mountain) movement.

Since being granted 501(c)(3) status in 2020, Dancers
Unlimited has been working to bring social justice issues
to the forefront of its programming, especially in Hawaif,
where more than half of the organization’s funding comes
directly from community members. “In recent years, our
relationship and the way we engage with the community
here in Hawai‘i has become the model for how we
function in New York,” Kuo says.

In New York City, Dancers Unlimited’s programming
is supported in part by New York State through regional
arts councils and state-funded residency programs.

In Hawai‘i, the company relies heavily on individual
donations—some as little as $5, Kuo says—to sustain its
work. Fortunately, Dancers Unlimited’s deep roots in the
island community have allowed the company to thrive.
In 2022, Dancers Unlimited’s annual fundraising
campaign brought in more than $23,000, a shining
reflection of the trust and relationships it has steadily
built among its supporters in Hawai'i.

“Linda has curated the space to hold people to
come as their full selves,” says Nicole Maileen Woo, a
company member and longtime ally of the organization
who choreographed the opening number for the
Edible Tales performance at KEY Project. “Dancers
Unlimited is very much rooted in autonomy and
sovereignty of the [individual]. That’s why, even though
people come and go, the mission keeps growing and
remains just as strong—because that doesn’t change.”

Y—A\DOFXvIERBEREZT 7Y RLA IV T TENRW, FRICBICER
DY VAT SZAERBEUIECHTNS 107 BEICIE. EETRESNHR
HIANY MIFRKR2010) DEAITIIH> Tz,

BE. I V=X 7YUIFYRFER/IILEZ1—A—IHIcHl A%
BE EORFHOEHZEND LR TAADITENSFUEDHRIWE
CHEHERZERITEBZRITTNS,201 7F. AFY DL KEFOEERRM
BOMILICEB Bt RERLA—ROEEDICHU T BRICETZREED
BT e TOAY TV N5 BT e KEICBRE U TP TETIRATED
YUY —EBERSDYRBEBN LD ARDMHIFOIZRL—> 3y
vy avERBELLD TP —IcENZFIHNSRALIEPENTNORER.
BEEBN AN EREZRMD ANT/NTA YV REHBET DR T—V %
BIFTEDUIcDIZ.2019F XU+ T 7LD 30X — MU EEIE RN DHL
FEPNBRUCEEZR RERDENZTFESE/N\TA BICHRAE V- F
TA X 7F (LUDSFO#) EEDRATHRICIND S Teo

2020F [CHEFAKE L TCORAZZ I TS I VT —X-FVUIT
YRIFFETHEITHRMBEZID LFDESCHoTc BBESOEN U L%
BEEIS2=TADSOFMTENRS/N\TA TIFZFNMNEITEET, "Rl
[F. A2 2 =T A ITRLARE U\ TA TOEEN, 22 —T— VDR F ALK
STWBATT L

Za—I—UmTld. ERO—Hzt A BREROEME RS MO
B7OTILREEBOTZa—A—IMMSHREL NS, — A \TTIEF
BOEFEALEZBANSDEFRICHEOTWDfcE A Te o BRIV TH B
oYX TYIITYROFEEEZZTNDDRE IR ITRIRE UTEED
DRRT VY —X-FPYUITFYREETEITREEL TS, 20225 0F
FEEBHIOT 7V RLA YT FroR—2TIE, 23,000RILEDE & FE
Ulco ZNIE BATcBEZXATNDAZ 22T EDH WEITHBBEICERNT
EEBOHREERD1EE,

")V FE ARDBDDEEDENTVWSNDIZAEED EIF TEE
LIc1Z v =X 7Y UITFYROAVN—TH D RETIL—TICEILTE
feZd—Ib- AU =2 - I—SAFED. V—SARKEY 7OV T/ DT LT
A F=ILRyTA—T VT HMOIRD fF i & BY U, T o =X 7>
UEFTYREAZNZNOBEEECHIIEZE TEERLTVWET.EHST
FIEZAVIN—DANE D> THZDEBIEE DL ST, Lom D3| EfHh

TWDTY

ARTS

Dancers Unlimited

TANTALUS STUDIO
A BOUTIQUE INTERIOR ARCHITECTURE & DESIGN STUDIO




